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RAIMAT LLEIDA COMMUNITY FOUNDATION. THE VALUE OF THE TERRITORY
The Raimat Lleida Community Foundation is a social project promoted by Elena de Carandini whose purpose is to strengthen the environment of Raimat and Lleida together with companies, organizations and individuals, through innovative initiatives and projects that dynamize the territory in a sustainable way.
It has the initial impulse of the Raymat Castle - the nerve center of the Foundation - and the collaboration of different agents of the territory of Raimat and Lleida. The project also has the initial support of the United Way Foundation, the Spanish Association of Foundations, the Daniel and Nina Carasso Foundation and the Charles Stewart Mott Foundation. 
The Raimat Lleida Community Foundation works aligning the local with the global and working towards the achievement of the Sustainable Development Goals of the United Nations 2030 Agenda, so it focuses on four areas of action: social action, culture, innovation, biodiversity and climate change. All of them are articulated around the Foundation's headquarters, Raymat Castle, which represents a clear example of public-private collaboration with an impact on the community. 

RAIMAT ARTS FESTIVAL. THE LEGACY OF ORIGIN AND TRADITION
The Raimat Lleida Community Foundation will organize, on October 15 and 16, 2022, the first edition of the Raimat Arts Festival, a pioneering event in Spain that fuses music, art, gastronomy and wine in a unique encounter and with one purpose: to promote social impact projects that improve the territory.
In this first edition, the Festival will take place in an idyllic setting: the grounds around the Raymat Castle, a 12th century fortress declared an Asset of National Cultural Interest, as well as the Raimat wineries. 
Throughout the weekend, different popular activities will take place to enjoy the beauty and winemaking tradition of the territory, as well as to taste KM 0 gourmet products, an authentic legacy of the region. Also, on Saturday night, the Raimat wineries will host a chamber music concert with internationally renowned artists such as guitarist Pablo Sáinz Villegas, lyric soprano Serena Sáenz, violinist Francisco Fullana and cellist Sophia Bacelar. All of them will perform works by important composers from Lleida, Catalonia and Spain, such as Isaac Albéniz, Enrique Granados or Manuel de Falla, among others.
In addition to promoting different artistic expressions, Raimat Arts Festival highlights the importance of biodiversity and climate resilience, demonstrating that community progress and evolution can be supported by sustainable initiatives committed to the environment. Therefore, the Foundation's commitment is to promote a Festival with indicators to measure the impact and become a benchmark in sustainable events.


Festival Program
Saturday 15th October
· 19:00 Taste of Lleida - Food, Beer&Wine at Raimat Winnery. Gastronomic fair with wine tastings and workshops with proposals from local restaurateurs and suppliers. The meeting will be enlivened by the performances of student musicians from the Conservatory of Lleida.
· 21:00 Chamber music concert at Raimat Winery. Welcome by the president of the Raimat Lleida Community Foundation and the co-founder of the Napa Valley Festival. The concert will feature pieces by Joan Valent, Isaac Albéniz, Enric Granados, Manuel de Falla, Gaspar Cassadó, Francisco Tárrega, Rogelio Huguet y Tagell, Xavier Montsalvatge and Diego Ortiz.
Sunday, October 16
· 12:00 Brunch&Music at Raimat Natura. As an end of the party, we have prepared an exquisite brunch with local products of zero kilometer, which will take place outdoors, in Raimat Natura. Glass of cava and live performances.
Concert Program
During the Saturday evening concert, the following pieces will be performed:
· Punta Campanella, by Joan Valent, performed by violinist Francisco Fullana.
· Asturias, by Isaac Albéniz, performed by violinist Francisco Fullana. 
· Danzas Españolas No. 10, Danza Melancólica & No. 5, Andaluza, by Enrique Granados, performed by guitarist Pablo Sáinz.
· Siete Canciones Populares Españolas, by Manuel De Falla, performed by the soprano Serena Sáenz and the guitarist Pablo Sáinz.
· Suite for Solo Cello, de Gaspar Cassadó, performed by cellist Sophia Bacelar. 
· Recuerdos de la Alhambra, by Francisco Tárrega, performed by the violinist Francisco Fullana and the guitarist Pablo Sáinz. 
· Mallorca, by Isaac Albéniz, performed by the violinist Francisco Fullana and the guitarist Pablo Sáinz. 
· Flamenco, by Rogelio Huguet y Tagell, performed by cellist Sophia Bacelar.
· Madrigal on a Catalan folk theme, by Xavier Montsalvatge, performed by violinist Francisco Fullana, guitarist Pablo Sáinz, cellist Sophia Bacelar and soprano Serena Sáinz. 
· Recercadas, by Diego Ortiz, performed by violinist Francisco Fullana, guitarist Pablo Sáinz and cellist Sophia Bacelar. 


FESTIVAL NAPA VALLEY
Raimat and Napa. Napa and Raimat. Two inexorable concepts, united by historical legacy and excellence. Both territories began their relationship in the 1970s, when the Raventós family, in their eagerness to apply innovative wine growing techniques, traveled to the Napa Valley, in California, to imbibe the models used in the most outstanding wine region in the United States. 
The strong link created in the past continues and is materialized in the twinning between the Napa Valley Festival and the Raimat Arts Festival. Both events not only share a passion for viticulture, gastronomy and the arts, but are also driven by the same values: commitment and responsibility to promote sustainable initiatives that generate a change in the community, with a positive impact on the people, companies and entities of the territory. 

A RESPONSIBLE FESTIVAL
Raimat Arts Festival is born with the vocation to generate a positive impact on the territory, environmentally, economically and socially. To this end, progressive objectives will be set to make this annual event an exemplary scenario in terms of sustainability. This first edition will focus its efforts on the use of renewable energies, waste minimization and the consumption of local products. The purpose -in the medium and long term- is to achieve a respectful, positive and enriching festival for Lleida with a positive impact on the community.
To achieve this, Raimat Arts Festival will develop a monitoring system to measure the social, economic and environmental impact. From this measurement mechanism created to analyze the defined objectives, all kinds of data will be collected to help identify inefficiencies or areas for improvement in the management of the festival. With this information, a new ambitious action plan will be drawn up each year, consistent with these conclusions.



Guest artists
Francisco Fullana
Born in Palma de Mallorca, violinist Francisco Fullana is known on both sides of the Atlantic as an international soloist and pioneer in innovative collaborative projects alongside young musicians. He has been awarded in 2018 with the Avery Fisher Career Grant and his latest album for Orchid Classics - Bach's La Sombra Alargada - has been named album of the month by BBC Music Magazine. His versatility as a performer has led him to play with orchestras such as the RTVE Orquesta de Radio Televisión Española, the Bavarian Radio Orchestra and the City of Birmingham Orchestra, as well as Apollo's Fire and the Saint Paul and Philadelphia Chamber Orchestras, among others. 
Pablo Sáinz
Praised as "the soul of the Spanish guitar," Pablo Sáinz-Villegas has become a worldwide sensation, known as the great guitarist of this generation. His interpretations evoke the passion, playfulness and drama of La Rioja, his homeland. Sáinz is known for his passionate, emotional and sincere playing, whether performing in intimate recitals or playing to large audiences on some of the world's most prestigious stages, including Carnegie Hall in New York, the Berlin Philharmonic and the National Center for the Performing Arts in Beijing.
Serena Sáenz
Spanish soprano Serena Sáenz studied at the Liceu Conservatory in Barcelona and at the Hochschule für Musik Hanns Eisler in Berlin. During her first season as a member of the Staatsoper Berlin International Opera Studio, Sáenz performed the role of Pamina on the opening night of Mozart's The Magic Flute, which propelled her international recognition. In January 2018, Sáenz received the Mozart Prize and the Accademia Chigiana di Siena Award at the Viñas International Singing Competition in Barcelona. She has also been recognized with the Internationaler Gesangswettbewerb 'Ferruccio Tagliavini' in Austria and the Concours International de Chant in Mâcon, France. 
Sophia Bacelar
Cuban-Chinese cellist and interdisciplinary artist Sophia Bacelar has been acclaimed for her expressive musicianship and her disruptive and exploratory spirit. Her work has been presented in renowned venues ranging from Carnegie Hall, Le Théâtre des Champs-Élysées and The Berliner Philharmonie to La Fondation Louis Vuitton, The Tel Aviv Museum of Art, as well as in art galleries around the world. Often recognized for her idiosyncratic and fluid style, several global luxury brands, including Harry Winston, Pomellato and Morgane Le Fay, have dressed her for events and performances. As an official GEWA artist, she painted a custom cello case for her association.



Commitment to local composers
Joan Valent (Palma de Mallorca, 1064) 
Mallorcan composer, musically trained with studies of cello, piano, analysis, composition and conducting, in Palma de Mallorca, Barcelona and Los Angeles.
In 1987 he premiered his first work Mort a la paraula for piano, violin, clarinet and mezzo-soprano, and continued his training in Barcelona with composers Carles Guinovart, Joan Guinjoan and David Padrós. Shortly after, he moved to Los Angeles (California), where he took courses in classical composition, film scoring and conducting at the University of Los Angeles (UCLA). During his stay in the USA, he received various commissions from different orchestral and chamber ensembles.
In 1993 he began to premiere his works around the world, collaborating as arranger and symphonic composer with artists of other musical genres. In 1996 he established his residence in Madrid. During this period, he receives commissions from different orchestras around the world, founds the group Ars Ensemble, and begins to write music for film.
From the publication of the album Ars (December 2000), he begins to present his live, being nominated for different awards and participating in different National and International Festivals such as Semana de Autor (Madrid), Midem (Cannes-France), Festival Nuevas Músicas (Burgos) or Festival Internacional de Rimini (Italy)
From 2002 to the present day, he has performed several premieres of symphonic, choral and instrumental music, including 4 CD productions with Montserrat Caballé. Two of them won a Grammy Award. At the same time, he continues with the realization of soundtracks.
Valent has received the Best Classical Music Performer Award at the XI Edition of the Music Awards (2007), Best Original Music Award for the film "La Caja" (XII Spanish Film Festival of Toulouse, 2007) and Artist of the Year Award of the Balearic Islands (2011), among others.

Isaac Albéniz (Camprodón, Girona, 1860 ​-Cambo-les-Bains, 1909)
A disciple of Felipe Pedrell, Albéniz is recognized worldwide as a celebrated Spanish composer and pianist. 
During his career he wrote more than 24 songs and several orchestral and chamber music pieces, as well as works for other instruments. For more than ten years, he also wrote themes for theater, including his most successful operatic work, Pepita Jiménez. He also devoted himself to performing concerts and to the recording of his opera Merlín. 
Albéniz was always considered a musical prodigy. He made his debut as a concert pianist, with great success, at the age of four, and after many tours that even took him to America, he concentrated on a serious career of studies at the Brussels Conservatory, where he graduated in 1879 with the first prize in piano awarded unanimously. After his stay in Belgium, Albéniz lived in different cities such as Barcelona, Paris or London, where his fame continued to grow. 

A curious fact about Isaac Albéniz is that a few days before his death, his great friend and fellow countryman Enrique Granados visited him. Albéniz asked him to play something on the piano and Granados played his piece La maja y el Ruiseñor (unpublished at the time), when he suddenly played the barcarolle Mallorca, a piece composed by Albéniz on a trip they both made to the Balearic Islands. Albéniz died a few days later, before the French government awarded him the Grand Cross of the Legion of Honor at the request of other prominent pianists such as Fauré, Debussy and Granados himself. Upon Albéniz's death, his wife asked his great friend Granados to finish her late husband's last work, Azulejos. Granados finished it impeccably in such a way that it is very difficult to distinguish where Albéniz ends, and Granados begins. 

Enrique Granados (Lleida, 1867 – Canal de la Mancha, 1916)	
Spanish composer, pianist and pedagogue linked to the modernist movements, Enrique Granados is known mainly for his piano work, especially for the suite Goyescas (1911), on which he also based the opera of the same name.
His disposition for music was already revealed in his childhood. He studied the first elements of solfège and theory in Lleida, his hometown, with José Junceda, and later in Barcelona, where he joined the Escolanía de la Mercè, directed by Francisco Jurnet. He then received lessons from Juan Pujol (piano) and Felipe Pedrell (harmony).
At the age of ten he began to give public concerts. In 1887 he moved to Paris, where he studied with C. de Bériot and lived with his friend and fellow countryman, the pianist Ricardo Viñes. In 1889 he returned to Barcelona and three years later he triumphed as a concert pianist and as a composer when he released his first three Danzas.
As a pianist, he collaborated with great violinists such as Joan Manén, Eugène Ysaye, Mathieu Crickboom and Jacques Thibaud, among others. In one of the first "Festes de la Música Catalana", he won the first prize; his Allegro de concierto was awarded in a national competition.
In 1914, the Société Musicale Independante organized a successful concert entirely dedicated to Enrique Granados, which consecrated him as a composer. As a result of this concert he was awarded the Legion of Honor and Rouché, director of the Paris Opera, commissioned him to turn the Goyescas into an opera. After this milestone, Granados moved to New York, where Goyescas was performed at the Metropolitan. The President of the United States invited him to play at the White House. 
In addition to the scores, Granados is also the author of works such as Bocetos, 12 Danzas españolas, Piezas sobre cantos populares, Valses poéticos, Madrigal, Opera María del Carmen (1898), Follet, Picarol, Liliana, as well as Sardana, Rapsodia aragonesa, El Pelele and El canto de las estrellas.  For voice and piano he composed Canciones amatorias, Tonadillas, Elegía eterna, Poema sinfónico para Dante, among many others.


Manuel de Falla (Cádiz, 1876 – Alta Gracia, Argentina, 1946)
Along with Isaac Albéniz and Enrique Granados, Manuel de Falla is the third of the names that make up the great trilogy of Spanish nationalist music, reaping great success in Europe and America. 
Endowed with a great talent for music, after working on harmony, counterpoint and composition in his hometown with Alejandro Odero and Enrique Broca, he entered the Madrid Conservatory, where he had José Tragó and Felip Pedrell as teachers.
After some zarzuelas, now lost or forgotten, his years of study in the Spanish capital culminated with the composition of the opera La vida breve, which won first prize in a competition organized by the Real Academia de Bellas Artes de San Fernando. 
Based in Paris since 1907, there he met Claude Debussy, Maurice Ravel, Paul Dukas and Isaac Albéniz, whose imprint is perceptible in his compositions of that period, especially in Noches en los jardines de España. 
Falla's creative maturity begins with his return to Spain in 1914. This is the time when he composed his most famous works: El amor brujo and the ballet El sombrero de tres picos, Siete canciones populares españolas for voice and piano and Fantasía bética for piano.
Manuel de Falla's style evolved through these compositions, from the folkloristic nationalism revealed in these early scores, to a nationalism that sought its inspiration in the musical tradition of the Spanish Golden Age. 
Manuel de Falla spent the last twenty years of his life working on what he considered to be his life's work: the scenic cantata La Atlántida, based on the work of the Catalan poet Jacint Verdaguer. 
The outbreak of the Spanish Civil War forced him to seek refuge in Argentina, where he would be surprised by death without being able to finish the work. The task of finishing it according to the sketches left by the master fell to his disciple Ernesto Halffter.

Gaspar Cassadó (Barcelona, 1897 – Madrid, 1966)
Considered one of the greatest cellists of his time, Cassadó also stood out for his works as a composer, which on numerous occasions were inspired by old Hispanic forms and style.
He began studying music at the age of five and at seven began taking cello lessons with maestro Dionisio March. At nine, he played in a recital with Pau Casals, who immediately offered to give him lessons. 
Young Gaspar's talent opened the doors of musical circles in Paris, where he took harmony and composition lessons with Maurice Ravel and became friends with Manuel de Falla, Alfredo Casella and Ricardo Viñes.  
In 1914 he returned to Barcelona and began to give concerts with the main orchestras in Spain. From 1918 he also performed in France and Italy, thanks to his friendship with Casella. In 1920 he toured Argentina and from 1922 he began to release his own compositions, both pieces for cello and concerts, chamber music, oratorios and a sardana. 
Cassadó combined his career as a soloist with his participation as a juror in international competitions. From 1946 he was a professor at the Accademia Chigiana in Siena, and from 1958 at the Staatliche Hochschule für Musik in Cologne. In this year he also co-founded the "Curso de música española Música en Compostela" in Santiago de Compostela (Spain).
In 1949 he premiered Joaquín Rodrigo's Concierto en modo galante with the Orquesta Nacional de España and Ataulfo Argenta. Also, in 1964 he performed Seis sonatas by Boccherini using one of the instruments once owned by the composer. 
In 1966 Cassadó toured to raise funds after the floods in Florence. He died of a heart attack in Madrid and his body was transferred to Barcelona.​

Francisco Tárrega (Villarreal, 1852 – Barcelona, 1909)
Trained as a musician with some of the greatest guitarists of the time, such as Julián Arcas and Tomás Damas, Francisco Tárrega became a virtuous of his instrument, which led him to be known as the “sarasate de la guitarra”. He is also considered the creator of the foundations of the classical guitar technique of the 20th century and of the growing interest in the guitar as a recital instrument.
During his stay in Paris, he performed in the salons of Baron de Rothschild and Princess Matilde and was invited to the palace of Isabel II. Tárrega also took part, at the Odeon Theater, in the acts on the occasion of Calderón's bicentenary. In the French capital he frequented the wide circle of Spanish pensioners, especially painters, such as Martín Rico, fond of the guitar, Raimundo de Madrazo, Rafael Ochoa, and musicians, such as the guitarist Jaime Bosch and the singer Lorenzo Pagans. He then went to London, where he met the guitar tradition of Mauro Giuliani and Julio Regondi through a pupil of the latter, Mistress Pratten.
After some time in Madrid, in 1884 Tárrega moved to Barcelona and performed, in addition to other venues, in the Bernareggi hall together with Isaac Albéniz. In the city he found, in addition to personal success and a magnificent welcome, a thriving guitar environment and an enriched Catalan bourgeoisie, in whose bosom the first modernist generation of architects, painters and designers appeared, which welcomed a large and active group of guitarists such as José Ferrer and José Viñas. 
At the end of 1888 the Tárrega family moved to Valencia, where he composed the first sketch of his work Capricho Árabe. In the autumn of 1891, he returned to Barcelona and regained contact with the guitar environment of the city. 
Among his most outstanding works are Recuerdos de la Alhambra, Lágrima, Capricho Árabe, Variaciones sobre la Jota Aragonesa and Danza Mora. He also arranged pieces by other authors for this instrument, such as some by Beethoven, Chopin, Mendelssohn, Schubert and the famous Serenata Española by Joaquín Malats and La Paloma by Sebastián Iradier.

Rogelio Huguet y Tagell (Barcelona, 1882 – 1956)
This Catalan composer and cellist studied at the Escuela Municipal de Música de Barcelona with Josep Soler Ventura and performed as a concert cellist on tournées abroad.
In 1904 he won the School's cello prize and was a member and soloist with the orchestra of the Barcelona Philharmonic Society, created by Mathieu Crickboom in 1897. He also played with the Quartet Barcelona. He later went to live in Paris and over the years worked at the Salabert Publishing House. 
In 1922 he received the title of Officer of Public Instruction from the French Government and nine years later, in 1931, he was named Knight of the French Legion of Honor. He lived the rest of his life in France.
As a composer he wrote numerous works dedicated to the cello inspired by Spanish folklore, following the aesthetic line of composers such as Gaspar Cassadó or Joaquin Nin Castellanos. In his catalog we also find works for piano, songs, works for piano trio, symphonic music, ballroom dance music and operettas such as Le modèle jaloux, La reine de Montmatre or Le Fétiche.

Xavier Montsalvatge (Girona, 1912 – Barcelona, 2002)
Xavier Montsalvatge is one of the most representative figures of the so-called "lost generation", intermediate between the composers of the Republic and the present. His work has achieved a great international projection, becoming a fundamental reference in the contemporary music of our country.
His first international success came in the forties with the Cinco canciones negras, which marked the beginning of a post-nationalist period that derived towards a style described as "antillanismo", also perceptible in his Cuarteto indiano. Concierto breve for piano and orchestra marks the starting point towards more abstract standards, in which there have been works of impressionist influence, such as the Sonatine pour Yvette, or close to serial resources, among which Five invocations to the Crucified, Labyrinth for orchestra and Sonata concertante for cello and piano. 
Later, the composer reasserted himself in an eclecticism that seems to synthesize the rest of his production, of which the concerts for harp Concerto-Capriccio, for harpsichord Concierto del Albaycín and for guitar Metamorfosis de concierto, Sinfonía de réquiem, Fantasía para arpa y guitarra, Sortilegis and Bric à Brac could be highlighted. His operatic production also stands out with the works El gato con botas, Una voce in off and Babel 46.
His works have been premiered, performed and conducted by prestigious performers and conductors such as Eduard Toldrà, Sir Neville Marriner, José Serebrier, Franz-Paul Decker, Rafael Frühbeck de Burgos, Antoni Ros Marbà, Jean-Pierre Rampal, Henryk Szeryng, Angelika Kirchschlager, Marilyn Horne, Alexis Weissenberg, Kathleen Battle, Victoria de los Ángeles, Alicia de Larrocha, Montserrat Caballé and Barbara Hendricks.

Diego Ortiz (Toledo, around 1510 - Naples - around 1570) 
Spanish composer and organist, Ortiz is especially known for his treatise on the art of instrumental variation entitled Tratado de glosas sobre cláusulas y otros géneros de puntos en la música de violones nuevamente puestos en luz, and dedicated to the noble Pedro de Urríes, Baron of Riesi (Sicily). The work was published in Rome in 1553 in Spanish and Italian.
The treatise is divided into two books: the first gives rules on how to improvise and perform ornamentations and variations; and the second includes a series of pieces for viola da gamba called “recercadas”, some of them based on melodies by other authors such as Arcadelt (O felici occhi miei) or Pierre Sandrin (Douce mémoire). Diego Ortiz's Tratado de glosas is the first printed manual dedicated to the interpretation with bowed instruments, and in its Ortiz shows numerous examples of instrumental ornaments practiced at the time that could be included in various passages of musical works.
Between 1557 and 1570, Ortiz was “maestro de capilla” to Fernando Álvarez de Toledo, third Duke of Alba and viceroy of Spain at the court of Naples, whose successor was Pedro Afán de Rivera. To the latter Ortiz dedicated his Musices liber primus, published in 1565 and containing hymns, psalms and salves based on plainchant and adapted for several voices.
Ortiz followed the Spanish custom of accompanying sacred polyphony with instruments, unlike the trend practiced in other European countries. His style was conservative, with clear influences of the Sevillian polyphonist Cristóbal de Morales. Some of his motets have been preserved transcribed for Vihuela in the book Silva de sirenas by E. de Valderrábano (1547). 
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